


Kyoung’s Pacific Beat was founded in 2011 by playwright and director Kyoung H. Park. He 

established the company as a collaborative, experimental, multi disciplinary theater company that 

serves as a laboratory for the invention of experimental work; a producing organization that mounts 

peacemaking theater productions; and one that facilitates public programming which engages 

communities in the pursuit of peace through artistic expression. Kyoung’s Pacific Beat is led by Park 

and an outstanding team of Mondragons (actors, choreographers, dancers, musicians, visual artists, 

designers), who are full- partners and equally invested in the work that the company produces. Since 

its founding, Kyoung's Pacific Beat has produced DISORIENTED (Kyoung's "most intensely 

personal" play--American Theater Magazine), TALA (Time Out Critic's Pick), and PILLOWTALK 

(“a handsome relationship pas de deux”—The New York Times).

COMPANY HISTORY

Kyoung's Pacific Beat's vision is to is to create a civically oriented laboratory where 

artists, community members, and the public are invited to engage in conversations about 

the oppression we face in society and create a movement to address this through non-

violent, social change. Our goal is to create a replicable model that can be taught, and 

shared globally, to ensure a growing citizenry that believe peace matters.

Kyoung's Pacific Beat values Boundary-Breaking Discourse, Aesthetic Rigor, and

Non-Violent Change.



”Kyoung is fearless in his willingness to leave his life and the trials of 

his past out in the open… he shows the intersection between the personal and the 

political, exploring the implications of following a cause to the extreme, given the 

potential that in doing so you may have to give up on the hope of ‘normalcy’… 

Park tells his story, perhaps the first about a “gay Chilean-Korean terrorist,” and 

escalates his hope and belief one step further, leaving us with the possibility that 

perhaps the pen is indeed more powerful – far more powerful – than the sword.”

— Emily Gawlak, Stage Buddy



Kyoung H. Park was born in Santiago, Chile and is 

the first Korean playwright from Latin America to 

be produced and published in the United States. For 

over a decade, he worked internationally in Chile, 

Brazil, England, South Korea and India, searching 

for contemporary theatrical models that integrate his 

passion for peace studies and playwriting. He is 

author of Sex and Hunger, disOriented, Walkabout 

Yeolha, Tala, Pillowtalk, and many short plays 

including Mina, which is published in Seven 

Contemporary Plays from the Korean Diaspora in 

the Americas by Duke University Press.

Kyoung has been a resident artist at the Baryshnikov 

Arts Center, LaGuardia Performing Arts Center, 

BRIC Arts Media, Performance Project @ 

University Settlement, and is a member of the Ma-

Yi Writer’s Lab, NYTW Usual Suspect, and co-

founder of The Sol Project. He is recipient of 

numerous fellowships including the 2018-2020 

APAP Leadership Fellowship, 2018-2019 

Intercultural Leadership Institute Fellowship, 2017 

Creative Mellon Fellowship, 2015-2017 Field 

Leadership Fund Fellowship, 2014 Target Margin 

Theater Inst. for Theater-Making Fellowship, 2009-

2011 Columbia University Dean’s Fellowship, and 

was a 2010 UNESCO-Aschberg Laureate. Kyoung 

has received grants from the Arvon Foundation 

(UK), GK Foundation (South Korea), Foundation 

for Contemporary Arts Emergency Grant, TCG 

Global Connections, and has been a grant panelist 

for the NEA, TCG, and ART/NY. Kyoung currently 

serves in the Dramatist Guild’s Devised Theater 

Committee and holds an MFA in Playwriting from 

Columbia University.

Kyoung lives in Brooklyn, New York with his 

husband, Daniel Lim, and continues his self-

education in Buddhism, having made his refuge 

vows with His Holiness the 14thDalai Lama in 

Dharamsala, India.

I write and direct new plays that 

rigorously explore sources of violence 
and engage with local communities to 

develop an empathetic understanding of 
underrepresented perspectives. I begin 

my work by inviting artists and non-
artists to participate in cross-cultural and 

interdisciplinary theatrical experiments. 
Together, we create an aesthetic language 

that helps us transcend our differences 
and give voice to diverse, often 

marginalized perspectives. This process 
allows me to test within myself my 

willingness to change, and when 
confronted by resistance, I research and 

transform personal and communal 
experiences of oppression into peace 

messages that are made public through 
performance.

ABOUT KYOUNG



PILLOWTALK

“Pillowtalk is a political work, and feels very much of this moment. Buck is Asian-

American, Sam is African-American, and they are two gay men trying to build a marriage 

and a life together. What gets in their way — what keeps them up at night — is that it’s 

never just the two of them in bed together. The effects of all the homophobia in the outside 

world climb in after them. So do the strains and legacies of racism that each lives with 

every day, and sometimes unwittingly inflicts on the other. Given all of that, how do they 

create  a space for themselves that not only feels secure but also holds the hope of a 

future?”—Laura Collins-Hughes, The New York Times

“In Pillowtalk by writer and director Kyoung H. Park, two frames of symbolic white 

illumination surrounded a gay married couple, one Asian American and one African 

American. Each time they came together onstage, it was within an area defined by this 

shrill white light. Who this couple was with each other had been impacted by years of 

dealing with, reacting to, rebelling against, and being oppressed by whiteness… The 

myriad questions posed about survival, suffering, and activism provided a rich 

background. It addressed sex/ race/ power/ marriage in a way I’ve never seen before.”—

Nicole Serratore, American Theater Magazine.



TALA

“Watching Kyoung Park’s TALA was a lesson in defamiliarization. An epic tale of the 

historical, hysterical, and personal, this multimedia play takes the audience on a 

psychological journey around the subject of alienation. It’s a story whose specific and 

almost esoteric details about a sweeping scope of topics strikes a chord of universal 

detachment and disorientation”—Aurin Squire, New York Theater Review

“First-born son Park bases much of Tala on a fictionalized version of his own experience as 

a Korean-Chilean in America during 9/11, whose emerging identity as a gay man and an 

artist parallels our country’s defensive shift into a new era of military aggression abroad 

and paranoia at home… Never mind that only portions of that assessment have any basis in 

fact. Kyoung, like countless other immigrants and struggling artists, is in for a world of hurt 

when he charts a course for home, then dares to stray from the set path.”—Scott Stiffler, 

Chelsea Now

“This is a play of ideas and poetry collaged together; at times, it felt dream-like with its 

fluid, animal-like choreography by Yin Yue and music by Svetlana Maras. The sparse set by 

Jason Krugman suggested the idea of a modern installation piece you might find in a 

warehouse in Williamsburg.  And the trio of performers — a breathe of fresh air.”

—Teddy Nicholas, Theater is Easy



DISORIENTED

“Kyoung H. Park’s haunting disOriented could be about any woman, but is about a Korean 

one. Fan dancing, recent historical events, and cuisine specifically distinguish Ju Yeon (Amy 

Kim Waschke) and her clan, yet disOriented‘s long-distance and generational conflicts are 

universal. Ju Yeon’s loyalties are divided between her family in Manhattan and parents in 

Seoul, when a crisis layered with secrets and half-truths unbalances an already precarious 

situation. Guided by a dancing spirit (Yanghee Lee), Ju Yeon finally confronts her past to face 

the present. Park tells her story in a series of scenes presented like photographs randomly 

removed from a box. While not in order, each contains a memorable story.”—Patricia 

Contino, Flavorpill, Editor’s Pick

“disOriented shows the fragmented reality of a family—but also family as the highest value of 

reality: how the family measures up in comparison to other Koreans, as well as internal 

dreams and ambitions. It’s from that point of reference that the father/husband asserts that 

“This home, this family, this is what is real. From now on and forever: you will always be 

this.”—Patricia Silva, Velvet Park

“Playwright Kyoung Park says that disOriented is based on the relations between members of 

his own Chilean-Korean family. Though the story would certainly appeal to an audience who 

is familiar with the kinds of tensions that cross-cultural families endure, it also works as a 

window into that world for those whose families are not fragmented by distance and cultural 

differences.”—Weston Clay, Theater is Easy



For booking, press inquiries, and other information:

info@kyoungspacificbeat.org • www.kyoungspacificbeat. org • 

(718) 419 – 7382





By LAURA COLLINS-HUGHES

Meet the newlyweds, Buck and Sam. Buck is the prickly one, high-maintenance and given to political rants. 

Sam is the half of the couple who comforts and soothes. And in “Pillowtalk,” a handsome relationship pas de 

deux written and directed by Kyoung H. Park, much gentling is required.

“I’m a killer ballerina!” Buck says, rising onto the balls of his feet and arcing his arms above his head, 

because really he’s in a bit of a mood. But, in fact, the sleepless, quarrelsome night that unfolds before us will 

end in a dance. Poking and prodding at questions of love, identity and safety in a hostile world, Mr. Park is 

fusing naturalistic drama with ballet.

“Pillowtalk” is one of two shows I saw recently at the Exponential Festival, whose raison d’être is presenting 

local theater artists — which, in New York, the capital of the American stage, sounds about as specific as a 

program in Los Angeles devoted to local filmmakers. But in a festival-rich month, rife with productions that 

arrive from elsewhere, the Exponential Festival does serve as a showcase for the kind of experimental theater 

that thrives in the small, somewhat obscure performance spaces of Brooklyn and Manhattan — more in this 

city, surely, than anywhere else in the nation.

Exponential Festival: Unexpected 

Theater in Unfamiliar Real Estate

Jan 24, 2018



“Pillowtalk,” presented by the Tank and Kyoung’s Pacific Beat, at the Tank’s new home on West 36th Street, 

begins at the end of a bad day for Buck (JP Moraga). He’s just been laid off from his job as a journalist, and 

if it was mind-bogglingly naïve of him not to realize the shaky state of the media industry, it fits with his 

blind idealism, which he couples with jejune politics.

Buck is the kind of person who tells his new spouse that “marriage excludes, rejects and isolates the single 

people in our lives.” Does it, though? He would drive almost anyone up a tree.

“This is why wives murder their husbands,” Sam (Basit Shittu) says, charmingly, and we can only 

sympathize.

With its geometric lines of white light tracing a spare black-and-white set (both are by Marie Yokoyama), 

“Pillowtalk” is a beautifully designed production, held gently aloft throughout by Helen Yee’s atmospheric 

original music. When Katy Pyle’s choreography meets Andrew Jordan’s strappy, Day-Glo dance costumes, 

they make a drama all their own.

The play is front-loaded, though, with diatribes by Buck that are tedious and untheatrical, even if you agree 

with them. Yet “Pillowtalk” is a political work, and feels very much of this moment. Buck is Asian-

American, Sam is African-American, and they are two gay men trying to build a marriage and a life together.

What gets in their way — what keeps them up at night — is that it’s never just the two of them in bed 

together. The effects of all the homophobia in the outside world climb in after them. So do the strains and 

legacies of racism that each lives with every day, and sometimes unwittingly inflicts on the other. Given all 

of that, how do they create a space for themselves that not only feels secure but also holds the hope of a 

future?

“It gets better,” Sam promises, trying to chase away his husband’s despair.

“How can you say that?” Buck asks.

“With healthy amounts of skepticism,” Sam says.

Exponential Festival: Unexpected 

Theater in Unfamiliar Real Estate

Jan 24, 2018





Jason Tseng in response 
PILLOWTALK’s First Long-
table Discussion

The long table discussion after the performance, moderated by Geoffrey Jackson Scott, Creative Director of 

Peoplemovr, focused on the role of gay marriage through the generations and featured LGBT activist Ira 

Briones, psychologist and author Kevin Nadal, and actors Basit Shittu and JP Moraga, along with other 

members of the audience. Scott opened the conversation with a meditation on how marriage was the primary 

metaphor for which adults in his family were understood. This was made material in the collection of 

carefully arranged portraits of married couples in his extended family on his grandparents’ wall – a collection 

Scott aspired to join once he married his husband.

Many participants brought up the idealization and romanticization of marriage as children, as well as the 

tragic adolescent realization that access to this privileged institution would be beyond them. Marriage, for 

most in attendance, seemed to be a means to some kind of end. For some, it was familial validation, others it 

was a logistical decision to expedite immigration statuses. Few described their marriage in the typical 

heterosexual halo of tradition and sacrament– save for Park, himself, who detailed how his marriage served a 

ritualistic role with his families as a mark of passage into adulthood.

Another theme which dominated the conversation was how queer marriages defied the traditional mold. 

Kevin Nadal echoed a line in Pillowtalk which declared that all gay marriages were open. Nadal described 

the fact that a majority of gay male marriages are non-monogamous as an open secret, and pondered how 

much he wanted straight people to be privy of this, lest the moralizing hetrosexual masses diminish queer 

marriage for its hedonism: “Why do you even want to get married if you don’t even love each other?”

Others questioned the historicity of so-called “traditional” marriage. For the majority of the institution’s 

existence, it served mainly as a tool of the elite for consolidating wealth and securing lines of inheritance. 

The idea that marriage is about love, much less fidelity or even equality, is a decidedly modern convention. 

And even in this context, the majority of heterosexual marriages end in divorce, leading the panel to inquire 

if no marriage is truly “traditional” in that the idealized version of marriage is ultimately unobtainable and 

illusory.

The one topic that I felt the discussion neglected to address is the natural subsequent question to marriage: 

divorce. Divorce is brought up more than once in Pillowtalk , as Sam and Buck’s relationship buckles under 

the weight of their dysfunction. While it is clear the two love each other a great deal, they also are incapable 

of communicating with each other in a safe and productive way. In all the rosy discussions of marriages 

consummated and aspired for on the panel, no one confronted the very real possibility that the play’s 

protagonists may end as divorcés. The play is actually quite ambiguous as to whether or not Sam and Buck 

ever truly reconcile their differences. Given the amount of existential agita and self-imposed political weight 

the characters experience being in a marriage, one wonders what political self-recriminations might emerge 

from a gay divorce. Would they feel like political frauds for discarding the rights the community had fought 

so hard for them to be able to partake in? Would they be relieved to be able to return to the libertine 

hedonism of the pre-AIDS crisis sexual liberation made possible once again by PrEP? As the first generation 

of legally married queers matriculates, the inevitable first generation of divorced queers will need to find 

their place in a post-gay-marriage world. Perhaps a sequel is in order.

Jan 17, 2018







Editor’s Note: QUEERING MARRIAGE is the concluding essay documenting the long-table process 

around Kyoung’s Pacific Beat’s production of PILLOWTALK at the Tank. You can read about the 

previous conversations here and here.

I have the privilege of sharing out PILLOWTALK’s third, and final long-table, addressing “Love’s Power 

& Microinvisibility,” which was discussed by performance artist Nic Kay, writer/performer/cultural 

worker Kirya Trabor, and facilitated by Prof. Stephanie Hsu—Board Member of CUNY’s Center for 

Lesbian and Gay Studies. This conversation felt like a summary of a month-long conversation hosted by 

Kyoung’s Pacific Beat at The Tank, and the conclusion of our multi-yeared engagement with QPOC 

communities throughout the creation of PILLOWTALK.

“How did you get in my living room?” asked Kirya Trabor, which is a question we’ve often heard from 

our audience members. Whether queer, straight, Asian, Black, Latinx, White, Jewish, single, partnered, 

married, or divorced, we knew from our project’s initial responses that our very queer, POC characters 

were dealing with love and marriage in ways that tapped into universal questions. “I’m engaged with the 

core argument: love versus marriage,” shared Kirya. “Is marriage about pragmatism and survival? Is love 

the fearless embrace of the revolution?”

Queering Marriage

by Kyoung H. Park

Feb 6, 2018



In a two-character play where Sam (Basit Shittu) and Buck (JP Moraga), two married queer men of color, 

go long into the night, Nic shares how what sticks with them is “when words don’t work anymore” and 

PILLOWTALK becomes a dance. “Queerness is hearing your body,” adds Stephanie. “The body can’t 

lie.”

James McMaster, one of our audience members, joins the speakers on-stage and states how he was struck 

by Bucks’ recognition that “marriage makes your problems private”—marriage becomes a survival tactic 

that encloses your problems at home.

“Is marriage destructive to the revolutionary tendency?” asks Kirya. Has gay marriage provided the 

LGBQT community with an opportunity for assimilation, when there is a potential to change marriage? Is 

there a way to use marriage both as a political cover for our Otheress, while normalizing and protecting 

oneself?

Nic points out how “queer radical spaces” are meant to provide safety—from the urgent need to provide 

homes for queer youth, those abandoned due to HIV, to creating relationships that go beyond the gender 

binary. How do we destabilize the normativity of “marriage” and recognize polyamory, open 

relationships, and complex family structures? Later in the discussion, Nic would further these questions by 

reminding us that “we have survived ancestrally through community, feeling love outside the system… It 

was fun to not look for the one relationship to fulfill all your needs.”

As the conversation continued, two women in the process of divorcing shared with us their experiences of 

marriage. One woman said: “marriage was not rooted in love.” It was about God, taxes, insurance. 

Marriage became both a contract and a covenant. The second woman added how her marriage was with 

her partner/ artistic collaborator/ best friend/ business partner, and how their marriage was about “all the 

contracts.” While she refused to marry at first—she said no three times—she began asking herself: “how 

did I end up in this cis heteronormative arrangement? I didn’t believe in marriage until I committed, then 

everything shifted.” And now that she was divorcing, society says: “I failed.”

The first woman later shared more about her interracial marriage, which was also polyamorous and open 

to co-parenting. All the conversations held in the long-table, and in PILLOWTALK, were ongoing in her 

life, but her White husband would become exhausted by these conversations and ask: “do I need to think 

about race/gender all the time?”

The exhaustion of White partners who cannot engage in these conversations has been a complaint we’ve 

personally heard from multiple members of our artistic community and audiences, and we are reminded of 

how the White experience becomes the default in interracial relationships, and White Supremacy becomes 

the invisible power structure that debilitates queer, interracial relationships.

Queering Marriage

by Kyoung H. Park

Feb 6, 2018



“As a person of color,” adds Nic, “to love another person of color is to love myself. This is the most 

revolutionary work when we were meant to be objects and labor. How do we build relationships beyond 

sexual desire, when we were trained to be shallow objects?”

“When we are harassed in public, I cannot experience the same thing at home,” adds Stephanie. “Marriage 

can be a healing refuge from the environment I live in, if we are politically aligned. I need to be able to 

talk to you. That’s heaven for folks of color.”

“Here we are, starting our own family,” adds Shannon Matesky. When she witnesses the characters of 

Sam and Buck considering divorce, she wishes she could tell them: “Don’t let those white people break 

you up! Freak the form, queer the family model! Divorce is the death of a portion of your life, be reborn.”

“Why do people get married?” asks Daniel Lim, my husband, who has been at all three long-tables. 

“Where is this model in nature? Is marriage in nature? Monogamy is in birds—married people are birds,” 

he states. “Humans, primates, are not good for marriage, it’s not biological.”

And because PILLOWTALK was born from our bed talk, before it became a public talk, I let my 

#radicallove have the final words: “How do you expand marriage? Not queer marriage for myself, but for 

everyone? How do we queer the way we live, the way society is arranged? Be anti-nuclear family, 

embrace co-parenting, co-housing? Queerness is upending the social order for everyone.”

Queering Marriage

by Kyoung H. Park

Feb 6, 2018



Coital Exchanges

By Leah Richards

Pillowtalk

Written and directed by Kyoung H. Park P

resented by Kyoung's Pacific Beat at The Tank, NYC

January 11-27, 2018

"Radical" may not the first descriptor that most people would instinctively assign to the word "love," but it is 

precisely that pairing, in its multiplicity of meanings, that lies at the heart of Pillowtalk, by Chilean-born 

Korean playwright Kyoung H. Park, whose company Kyoung's Pacific Beat dedicates itself to promoting a 

culture of peace and serving as a conduit for marginalized voices. Pillowtalk, making its world premiere at 

the recently relocated and expanded The Tank as part of the Exponential festival, which showcases NY-

based artists, delves deeply, fearlessly, and often hilariously into the marital life of crusading Asian-

American journalist Buck (JP Moraga) and his African-American ex-athlete husband, Sam (Basit Shittu). 

Park, who also directs, provides the audience with a dramatic look at the specific relationship between two 

incisively drawn individuals while reminding us that the personal is even more political for some couples.

Sam was at one time an Olympic-hopeful swimmer, tokenized by the media as a black hope in a majority-

white sport. Having developed addiction issues and lost his chance at an athletic career after a traumatic 

incident, Sam now at least claims to be satisfied with the steady paycheck that he earns working in a 

corporate, Republican environment. While Sam says that he sees the couple as having transitioned into some 

measure of stability, including an overpriced Brooklyn apartment, and playing the game of upward mobility, 

Buck maintains a driving desire to change the world, especially through his writing (not unlike a theater 

artists, perhaps). The problem is that Buck has just been fired from his job as a journalist, another casualty of 

the digital revolution -- and possibly more insidious factors. Another, maybe larger problem is that he can't 

quite bring himself to tell Sam.

Jan 16, 2018



Coital Exchanges

The stress of Buck's humiliating firing and of his keeping it to himself rapidly helps to stoke discord between 

him and Sam, and their disagreements speak to larger themes as the two men engage in an intellectual and 

emotional push and pull long into the night. Their wide-ranging exchanges touch on issues from the current 

backsliding political climate, gentrification, the internalization and interconnectedness of modes of 

oppression, homonormativity, and the racial dynamics of (their) sex, even as they are always talking about 

their own relationship. Even arguments over domestic chores more clearly reveal their rootedness in social 

issues when the arguers have an awareness that to be married is itself an ideological action taken in the 

context of a particular, arguably repressive political structure. Sisyphus is introduced as a point of reference 

early on, and it applies equally to the constant struggles both of living as a marginalized person and of loving 

others, informing Sam and Buck's debates over their imagined future, whether to assimilate or resist, and 

whether to attempt to transform the world or merely survive in it. It informs too Sam's sense of exhaustion 

and questions about the role of suffering and, as one of the characters asks, whether love is not enough to 

consider a life to be successful.

The play is bookended with sections choreographed by Katy Price, Artistic Director of the Ballez dance 

company. In the opening segment, Buck performs a series of Sisyphean forward and upward movements that 

reappear in the closing segment. Significantly, however, both Sam and Buck dance together, sporting 

symbolically complementary costumes, in the latter section, which takes Buck's frustrated dream of being a 

ballet dancer as a jumping-off point to play with gendered dance tropes in what amounts to a condensed 

reenactment of the play itself. In doing so, it meta-theatrically works to remedy Buck's complaint that there 

are no gay ballet narratives for Asian men. It also embodies his contention that dance can communicate with 

the body what can't be said with words, and appropriately builds to a final clearing/stripping away.

The stage on which these physical and verbal communications play out is sparsely furnished, dominated by 

an upright bed and a pair of lighted frames parallel to the side walls, and composer and multi-instrumentalist 

Helen Yee provides live musical accompaniment to the action. Pillow talk manages regularly to be 

simultaneously self-aware and emotionally honest, and JP Moraga and Basit Shittu similarly balance tension 

with tenderness as they create a fully realized, lived-in interplay between Buck and Sam.

The interchange between Moraga and Shittu is great to watch, but audience members can also become part of 

the exchange themselves, by participating in the Long Table Conversation Series. Open to anyone with a 

ticket for any performance of Pillowtalk, these moderated discussions include guest speakers and take place 

following the play on January 13th (Marriage Equality Across Generations), January 18th (Queer and 

Transmagic in the Workplace), and January 25th (Love's Power/Microinvisibility). Sam tells Buck at one 

point that he can't blame himself for losing at a rigged game, but when a play such as Pillowtalk is as 

energizing and entertaining as it is smart and empathetic, you can blame yourself if you miss it. - Leah 

Richards and John Ziegler

Jan 16, 2018



Kyoung's Pacific Beat presents 
"PILLOWTALK"

By Eva Yaa Asantewaa

If PILLOWTALK were a streamable series, I would so binge-watch it. This short two-hander 

written and directed by Kyoung Park (Kyoung’s Pacific Beat) has that all-essential factor that gets 

me every time--people I can give a damn about. That would be Buck (JP Moraga), an Asian-

American journalist just fired from the job he hates anyway and who avoids telling this news to his 

super-practical husband Sam (Basit Shittu), a Black man and former competitive swimmer now 

working for a bunch of Republicans, the only job he says he was able to find. From beginning to 

end, and even through the inevitable tension and dissension, Moraga and Shittu subtly radiate the 

genuine, consistent humanity and appeal in their characters. The romance of Buck and Sam, two 

contemporary Brooklynites, reflects true complexity and sweet affection in equal measures. I 

believe in them and root for them.

Co-presented by Park's company and The Tank for The Exponential Festival, the show delves into 

issues of racism--even inside relationships between people of color--as well as economics, 

gentrification and political strategy. Most notably, Park probes the issue of how the fight for 

marriage equality might have robbed queer marginality of its unique, revolutionary bite. His tight, 

energized writing, deftly linking political and personal issues, contains no waste material. It's all 

hard at work all the time, and keeps both the actors and us viewers on our toes.

Jan 19, 2018



Kyoung's Pacific Beat presents 
"PILLOWTALK"

Setting up in the smaller of The Tank's two spaces contributes to our sense of the couple's 

vulnerability. The tiny black box space and its ingenious, minimalist decor (by Marie Yokoyama) 

suggest the cramped existence of real-life New Yorkers similar to Sam and Buck. When challenges 

emerge in this marriage, the men retreat to an even narrower slot of territory on opposite sides of 

the space, or one might flee the space entirely. Their apartment's un-cozy spatial constraints are as 

real a worry as the external, invading pressures from community and society. But we also feel the 

spirit of love in the air. And that's underscored by the final sequence, a pas de deux choreographed 

by Katy Pyle (of Ballez fame).

Moraga, whose character longs for a new career as a ballet dancer, more clearly resembles someone 

with ballet training (those feet, that line). I don't know about Shittu, and neither man's bio reveals a 

history with dance. But Pyle's work as the creator of the inclusive, queer-friendly ballez approach to 

classical dance upends what we expect, re-purposing and opening up all of ballet's strengths, beauty 

and fun to people of all genders. Her sequence for Sam and Buck strips away all the external and 

internal static and reveals what matters and what endures at the heart of this relationship.

Live music: Helen Yee

Sound design: Lawrence Schober

Scenic and lighting design: Marie Yokoyama

Costume design: Andrew Jordan

PILLOWTALK’s Long Table Series is curated by Shannon Matesky and Kyoung H. Park and each 

event will follow 15 minutes after each listed performance date. Last Long Table:

LOVE’S POWER/MICROINVISIBILITY (Thursday, January 25, 8pm) sheds light on the 

aggressions and invisibility of QPOC love. What are the spiritual and material dimensions of 

QPOC love? What are our acts of radical love? Facilitated by Stephanie Hsu with Guest Speakers 

Nic Kay, Kirya Trabor and more to be announced.

Jan 19, 2018







BY NICOLE SERRATORE

...And in Pillowtalk (Exponential) by writer and director Kyoung H. Park, two frames of symbolic 

white illumination surrounded a gay married couple, one Asian American and one African 

American. Each time they came together onstage, it was within an area defined by this shrill white 

light. Who this couple was with each other had been impacted by years of dealing with, reacting to, 

rebelling against, and being oppressed by whiteness. Though the production was strained at times (a 

queer pas de deux in harsh neon seemed visually at odds with the emotional content), the myriad 

questions posed about survival, suffering, and activism provided a rich background. It addressed 

sex/race/power/marriage in way I’ve never seen before.

Beyond Whiteness: 

A January Festival Wrap-Up

Feb 2, 2018

January theater festival reviews 
2018, Part III

By Helen Shaw

Kyoung H. Park directs his own Pillowtalk, an uneven two-hander about a faltering same-sex 

marriage, in which the couple grapples with confusion about what fulfillment should feel like. 

Park’s portrait of them is both sentimental (there’s a fantasy ballet) and lacerating. For example, 

one man complains about their neighborhood, but nails himself instead. “Everyone here now looks 

like my class at NYU!” Oof: Gentrifier, spruce up thyself. While Pillowtalk examines the world 

today and comes away furious and ambivalent, (…)

Jan 25, 2018





Playwright Kyoung H. Park on 

the Themes in PILLOWTALK 

and the Importance of 

Intersectionality

by Jose Solis

Jan 15, 2018

Kyoung H. Park’s PILLOWTALK centers on Buck (JP Moraga) and Sam (Basit Shittu), interracial 

newlyweds who are trying to find their space in a society where their existence is still a political 

matter. One night after work they find themselves negotiating how their sexual desires, personal 

needs, and emotions are framed around the notion that they live like outsiders, always trying to 

look in. Park’s sensitive dialogues and his sense of timing allow for Buck and Sam to go from 

engaging in explosive debates, to, literally, swooning, as the play allows for dance interludes to 

speak what the characters can’t bring themselves to express in words. Park makes peacemaking 

theatre, which he explains as being art made not in direct opposition to war, but a response to the 

violence legitimized by systems of oppression made acceptable by our culture. It’s through culture 

where Park believes artists can make a difference. The issues in PILLOWTALK certainly fit the 

description, and the conversations that should be sparked by the play will only confirm this. We 

spoke to the playwright about the themes in PILLOWTALK, his interest in addressing 

intersectionality, and creating dramatic archetypes for people of color.

The play is so sad that I had to watch Pretty Woman as a sort of antidote after reading it. Why 

was it important for you to write something so truthful and in being so, even hurtful?

I started writing the play the year marriage equality was passed, I was very involved with queer 

activism, with the gay Asian American community and the intersectionality was at the front of my 

mind. I wanted to write a play because until that moment I had never, as a gay person, considered 

marriage as a possibility in my life. When things changed so dramatically I wanted to figure out 

what was the human experience of something so personal to me, and so political in society. In 

trying to humanize the relationship between the characters in the play all these conversations 

appeared, I found I was exploring very hard topics to discuss. I didn’t mean for it to be so 

emotional, but I did want to honor and humanize the struggle. Being involved in community I knew 

marriage equality was a celebratory moment, but there were still many issues that needed to be 

addressed.
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The idea of marriage as a fairy tale ending was far from true. With marriage equality it was also true 

that the needs of people of color were far from done. Our issues are always at risk like one of the 

characters points out in the play. Can you expand on this?

I read “Against Marriage,” an essay by Bruce Benderson which critiqued marriage equality based on how it’s 

changed the idea of queer activism. It was a very radical essay that I kept coming back to as I wrote the play. 

Benderson talks about how marriage equality as an issue creates a more centerist platform that marginalizes 

people of color, trans people of color, minorities, people that don’t conform to the heteronormativity of 

marriage or structures that reinforce patriarchy. At a conference at the Center for Lesbian and Gay Studies, 

called “After Marriage,” we had a long-table conversation about post-gay marriage politics and we realized 

that a lot of the issues that people of color face, like immigration, racism, work discrimination, mental health, 

were privatized. Once marriage equality passed these issues didn’t become part of the public discourse, they 

were privatized.

How do you balance the need of addressing the rightful rage of the characters, with something that 

won’t feel like it’s hitting the audience on the head with a hammer? 

I started writing plays after 9/11 and I realized my tendency was to write really political plays and I’ve kept 

tackling political issues trying to make them dramatic without making them propaganda or agitprop. The 

subject matter of my plays is political, but I know political theatre has resistance from the audience and 

critics. When I write plays I’m mindful of those sensitivities, I want people to see the plays. The other thing 

is, this play was originally a reflection of the issues I was having with my partner, and when we workshopped

it, the actors’ input became part of the characters. We talked about love and our thoughts on marriage; that 

nuance is now reflected in the characters. The play is about a relationship, so whether you’re straight or gay, 

black or white, these are conversations you might know.

The play made me think of Who’s Afraid of Virginia Woolf? and considering you’re a founding 

member of The Sol Project, which seeks to create a new canon of plays by Latinx writers, I wonder if 

at any moment you thought about Buck and Sam years in the future being archetypes in the same way 

George and Martha from Woolf are?

We talked about this a lot in the room. I think my work has always come from a very personal source, but as 

an artist of color there’s always been an inherent responsibility to give voice and to shed light on experiences 

that are not represented onstage. Even in the narrative of gay stories being produced in theaters, the white gay 

male experience is predominant, so in this play I wanted to be very conscious of how gay and racial 

discourses need to intersect. The Asian identity has always been at the center of my work, so when I was 

invited to be part of The Sol Project it was the first time I was asked to join a Latinx space; I identify as 

Latino because I’m from Santiago, Chile, but because of my Asian face I wasn’t invited to these other spaces 

in New York. People of color are always pitted against each other, made to fight for that “other” slot. The 

play has also allowed me to come into African American spaces, because the plays delves so deeply into 

race-related issues, and when you add ballet into the conversation, it opens up yet another space, because 

bodies of color are rarely represented in this type of art form.
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You started writing the play before the 2016 election, did writing it make you feel like you’d be able to 

exorcise your demons by putting them on the page, would “the worst” not happen if you wrote about 

it?

I don’t think many of us could anticipate what would happen, but even as we developed the piece in the 

Obama years, the fact that we were addressing issues of race made me feel like we were critiquing the idea 

that we lived in a post-racial world. When Black Lives Matter began, the Asian American community in 

particular, had to confront how racism exists within our own community. Writing the play, it felt myopic to 

celebrate marriage equality when all these tragedies were happening all over the country. In PILLOWTALK, 

we’re challenging the notion that democracy works if it only works for certain people.

As a playwright of color what do you think is lost when only white critics review your work?

As empowering as it is for us to be artists of color telling the stories of queer people of color, in reality even 

we as people of color have internalized white supremacy, white standards of beauty, or European centric 

ways of artmaking. Premiering this story, we are exposing ourselves to whiter audience. In the set design by 

Marie Yokoyama, we purposefully set the play within white frames. I see these frames as the frames of the 

male white gaze, the gay white gaze, and the gaze of white supremacy. I’m cognizant that we are still being 

viewed from this lens. We’re making this very visible to at least acknowledge that these systems of 

oppression aren’t abstract, they’re tangible and they’re present in the room with us. It’s about negotiating our 

relationship within that space.

For more information on PILLOWTALK click here (http://www.thetanknyc.org/theater/897-

pillowtalk-by-kyoungs-pacific-beat/).





Theatrical Interventions: 
Kyoung H. Park

After 9/11, Kyoung discovered his writing voice and his work is based on the question: “why write 

plays in times of war?” He began working on projects that developed from the idea that political 

change can be encouraged through non-violence. He was interested in identifying issues and 

writing about them as a form of non-violent protest.

In his words: “In America, it is difficult to accept that we have a violent culture. I have been 

influenced by the work of Gene Sharp, a great thinker of how we can couple political action with 

non-violence. There are great examples from the American civil rights movements that have 

created change without violence. We must understand how these movements work.”

Kyoung’s current work is thinking critically about the needs of queer communities of color, through 

the story of an interracial marriage between an African-American and Asian-American man. He’s 

creating role models on-stage for relationships and conversations that do not exist in our culture, 

while digging deeper into how marriage equality can transform the social institution of marriage 

through a queer lens. What is the difference between love and marriage? How can queer 

perspectives on sexual orientation, gender, and the intersections of sexuality and race, address 

systemic cultural violence? What is the human experience of these embodied politics, and the 

spiritual and material dimensions of love?

Kyoung Park recognizes that we will not live in a culture of peace until more leaders understand the 

necessity of creating dialogues within communities, within the plurality of society which requires 

us to find commonalities and a greater understanding of what peace means in America.

WOVEN has supported the work of Kyoung Park.

Jan 30, 2018



Bedroom Conversation – An 
Intimate Moment with the 
Collaborators of Pillowtalk

by JESS APPLEBAUM

Editor’s Note: Culturebot is the Media Partner for PILLOWTALK By Kyoung’s Pacific Beat, which is 

playing at The Tank as part of The Exponential Festival, January 11-27. The following is the first in a series 

of essays and publications related to the PILLOWTALK.

I am going over conversations and emails that I’ve had with my collaborators on Pillowtalk and I am, for the 

first time since his passing, returning to the thoughts of José Esteban Muñoz. I had studied with José while 

earning a Master’s at NYU Performance Studies program. A week earlier Kyoung had asked me –

specifically why, as we have found over past iterations of Pillowtalk , does its structure and form work. I 

knew that José would inspire answers and I grew and remain sad that he isn’t here to be witness to and part 

of this production.

To begin to find answers to his question, I combine my understanding of the labor of the dramaturg, intimate 

stranger to process and performance, with Jose’s articulation of queerness: “Queerness is a structuring and 

educated mode of desiring that allows us to see and feel beyond the quagmire of the present.” Kyoung, as he 

is grounded to do, saw (or perhaps feared) our present moment before we arrived at it. And in seeing our 

dangerous present committed himself to create projects that challenge us to find the dramaturgical beyond.
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I find myself being challenged and inspired to catch up to him. One attempted method is to press into my 

identity as stranger and examine misstepped moments of engagement with collaborators and material that 

have allowed me to gain an intimacy and understanding of the dramaturgical labor that is essential to this 

piece.

I begin documentation of my missteps by realizing a mistake I made at the very beginning of our process. 

Just after Pillowtalk was cast, Kyoung sent out a draft of a press release to collaborate on:

Set in Brooklyn and performed in real time, PILLOWTALK brings to life one night in the lives of Sam and 

Buck, a recently married interracial couple. Through a formal exploration of theatrical naturalism and the 

codified gender norms of ballet’s pas de deux, PILLOWTALK queers the intersections of race, gender, and 

class to challenge our assumptions of love and marriage. Confronting the backlash against marriage 

equality and #BlackLivesMatter, PILLOWTALK explores how liberation and oppression co-exist in our most 

intimate spaces, transforming social and cultural traditions into radical performances of change.

In my response to him, I questioned the detail of ‘real time.’ From a purely formalist point of view the ‘one 

minute on-stage is a real, live minute of life’ doesn’t allow or give space to the overarching structure of the 

play that includes a fourth act of ‘ballet’. I was so deeply focused on the ‘how’ of Pillowtalk’s performance 

that I glazed over the ‘what’ of its content.

All these weeks later, I recognize the edit/critique that I offered was from a straight, white, cisgender 

perspective. And I have a deeper understanding that the real time given to the stage and the voices of my 

collaborators is exactly the content to be brought forward. I’d like to categorize my recognition as 

‘astonishment’ — that is a place where I can identify my own points of limitation in relation to the generous 

work my collaborators. Astonishment, José wrote in the introduction to Cruising Utopia, ‘helps one surpass 

the limitations of an alienating presentness and allows one to see a different time and place.” My 

collaborators on Pillowtalk have pushed me to envision a different time and place: a beautifully queer place 

that simultaneously grounds us in the deeply dangerous reality of American culture and propels us forward to 

claim the spaces for an equitable future governed by radical love.

It’s an honor to have been gifted patience and to continue to earn the trust that is presented in the following 

conversation had in real time after a day of tech and over email. We share it because the whole purpose 

of Pillowtalk is to be welcomed within a framework of radical love, to recognize each other, and to have 

passionate and challenging conversations about the structures of love in America today.
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Jess: What is the collaborative process for you? How do you work collaboratively?

Kyoung: Everyone involved in Kyoung’s Pacific Beat is a working artist so the times we do come together 

are special moments where we assemble. Each project has its own developmental process that is multi-yeared

and dictated by financial resources.

J: Does that give you opportunity as a playwright? Do you find the space away from projects beneficial? Do 

you find that it enables you to perform more textually or enhance your process in any way?

K: It has plus and minuses. Plusses are that the politics of what I write about tend to be more progressive than 

the mainstream. Our creative timelines allow us to start at a radical point and then, by the time we are ready 

to produce, be in time with the rhetoric of the mainstream.

The other plus is that it really allows us to gestate and to contemplate material and not be so emotionally 

erratic in later phases of the development process because we already have experiences under our belt of 

what the play is about.

J: One of the conversations we continue to have is how important the role of the audience is and how you 

continue to present your work through various stages, with the explicit intention of working towards 

developing dialogue and relationship withaudience. I would love to talk with you more about these different 

phases of development and establish what those moments in time were: what you were interested in getting 

out of them, what you learned, and how the audience can and will follow you to our production at The Tank .

K: Our first reading at the Ma-Yi Writer’s Lab, first workshop at BRIC, and even our long table “Post Gay 

Marriage Politics” at the Center for Lesbian and Gay Studies “After Marriage” Conference were about 

exploring the main theme and main subject of Pillowtalk , which is gay marriage. The focus was to really 

understand queer perspectives on this. There’s this short essay by Bruce Benderson, Against Marriage, that 

really inspired me. I should send you the quote from it because it’s just so powerful. It’s about how the 

heteronormativity of gay marriage is an exclusionary tactic that disenfranchises people of color, marginalized 

communities, and trans people from that community. It’s a self-selecting way of advancing a certain kind of 

gay rhetoric, you know? And really ostracizing the rest, which is very problematic. That was something that 

we’re trying to problematize in the telling of this story.
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“Members of the homosexual subculture have been dividing ranks since the advent of gay liberation in 
the sixties. Each time politics shifts within this community, more and more naysayers are sifted out of 
the equation. The gay liberation of the sixties began on the radical Left and organized to end war 
rather than expand the ranks of the armed services with homosexuals. It investigated the possibilities of 
gender fluidity, formed coalition with ethnic minority groups as extreme as the Black Panthers and 
even at times tried to transcend the nuclear family system with communes. It was, as a whole, 
contemptuous of the legitimacy of all middle class symbols, and especially marriage.

But the second wave of gay liberationists, who were uniformly well educated and politically moderate, 
began fighting for inclusion and assimilation, rather than liberation, and focused upon the media 
representations of homosexuals, as well as ending sodomy laws, stopping gay bashing and other 
problems that were dependent upon good judicial and legislative relations. To clean up their act, these 
new assimilationists distanced themselves from marginal members and infused the culture of 
homosexuality with a distinctly middle class cast.

The first great ‘cleansing’ of the homosexual movement all but ignored the dire needs of transsexual 
prostitutes, poor African-American gays and lesbians and immigrants. All the radical links enjoyed by 
early gay liberation were gradually severed. The coming of same-sex marriage marks the beginning of 
the next big divide. Each time gay culture moves farther center, its margins shift to form a circle of 
smaller diameter, and those unlucky enough to be situated outside the edges, through economics, race 
or radical thinking, are relegated, perhaps not to a geographical donut model of exclusion, but 
certainly to a social, psychological and cultural model.”

The moment we started addressing gay marriage through ballet as an artistic metaphor, the most important 

element to figure out for me, was ballet’s form, and what parts of it we wanted to subvert. We began this 

work when I was in Seattle as a Creative Mellon Fellow at the University of Washington. By that time, we 

had generated a lot of material based of improvisation and the work became about how we could make it fit 

within the structure of a pas de deux, giving the last dance a structural composition that becomes disrupted by 

its end.

That’s what we were playing with further at the Baryshnikov Arts Center. Our time working there was an 

experiment on form, translating this exploration into movement that made sense.
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And then, when we were at LaGuardia, I think you and I both experienced this kind of failure in actually 

having all of this connect with conversations on race. We reached a point where we could talk about gay 

marriage and we could talk about ballet, but we were not having that conversation on race, you know? Race 

was sort of like that third leg that has always been present but never quite articulated in our conversations 

with people. How do we have that more successfully?

This time around, for The Tank, it was knowing, ‘Ok, I think that we know what we’re saying about gay 

marriage. I think that we know what we’re saying about ballet.” This enables us to focus on talking about 

race, and have that be part of the conversation, knowing how to better address race in the room, within our 

organization, within the company, with our producers, with the people we are engaging within the 

community… And be able to articulate a framework for that so that we can have a sustained conversation 

with our audience. And being really systematic and honest and say, we tried, we couldn’t do it before, and 

this is our attempt to do it better.
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Jess: I can very much see that attempt in this rehearsal process. I want to open it up to our 
collaborators and add their voices to its continued act. What I am often awed by in Kyoung’s work 
is that he very much honors the composition of the room, recognizing and giving space to the ways 
each individual artist identifies with gender, sexuality and socio-political practices, allowing that to 
inform the work and collaboration that is being made. What of yourself as a human and as an artist 
attracted you to work with him, his process and this project in particular?

JP Moraga [performing Buck]: I told myself that my goal, two years ago, was that I wanted to tell 
my story: the brown queer story. When Kyoung emailed me, I looked at the script and was like, 
“Oh my God, this is something that I can get my hands into frommy experience as a Filipino-
American. So that was what started my process: the chance to tell a familiar story that I don’t hear 
often.

J: What is it that you are getting your hands into?

JP Moraga: Brown. Being the minority. You know, I studied musical theatre. How much of it is 
actually telling our stories and how much of it is actually stereotype? Where are they asking, what 
our truth is? I feel like you [Kyoung] really capture it.

Basit Shittu [performing Sam]: Yes. There have been stories about the gay experience and about 
marriage. We’ve been inside the bedrooms of so many different types of people, but not often are 
they queer and people of color and that is what is so important about this piece.
I was just really drawn to the way that queer people are being illustrated and the space that queer 
people are given time to tell a story that is not often told in any medium. There was/is so much 
meat to the material that I could not resist, and I’m a vegetarian!

Shannon Matesky [Assistant Director]: Anytime we get exposure to a-day-in-the-life play for 
brown people, is an exceptional opportunity.
Racism is so prevalent in our world. There is an erasure that our daily life matters, that it is 
important or valid to the larger context of humanity. So it is really important to have a day-in-the-
life piece that is written by a brown person and features brown people and is not impacted by the 
white gaze.
We’re adding layers to the cannon that says that we exist in the larger ecosystem of humanity, 
which is extremely important because we have such a heavy weight of day-in-the-life plays about 
white folks. We need ours too and it happens to be queer, which really makes it timely for the 
moment.

Perhaps I should note that this conversation is taking place after a day of tech and with all of our 
designers in the room and I’m paying attention to time – and I look to Lawrence, our sound 
designer, to get his thoughts next – perhaps putting him on the spot. He asks me to repeat the 
conversation prompt from before and I do so a bit more articulately than the first time around. We 
have a moment that brings all of us back into the room and together as he points, as a white 
cisgendered hetero male, not wanting to take up space with an answer and unsure of the language 
he wants to use to articulate his role and his place in our collaboration. I tell him to trip over his 
language to find it and that I, as the white cisgendered hetero female in the circle will do the same. 
Some snaps from colleagues support this, but I also check myself and wonder if there’s a problem 
with the ease in which I say this. I’m not sure if Lawrence does as well. As the asker of questions, I 
realize that my transaction and action of doing that comes more in the written form than in the 
verbal.
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Lawrence Schober [Sound Designer]: I was still in college when I started working with this company —
the theater that I had been exposed to was super white, super academic and super heteronormative. The work 
that I’ve done over the last three years with Kyoung has shifted my understanding of what theater can be and 
what the stories for theater are. It’s motivated me to be more of a listener in the room — understanding who I 
am and the people I’m surrounded with.
A lot of the musical/dramaturgical process on this piece is very much informed by listening and trying to 
respond as much to the experience of others and being the – is vehicle the right word – being more of the 
convertor for what those experiences are musically.

Helen Yee [Original Music]: Artistically, the space to have music be part of a whole section that involves no 
dialogue is interesting as a musician and composer because there is greater freedom right there. To me music 
has the power to address the feeling world of the characters, the emotional undercurrents and surface waves. 
In the structure of Pillowtalk my music is assigned to one character and the sound designer’s work to the 
other. The interplay between these sounds creates another relationship, both contrasting and complementary.
Theatre plays often use music without dialogue in transition moments. In Pillowtalk we have a more 
extended role. The audience is meant to see and experience something with the players. In this work our 
music is actually a type of “content” — loaded with movement through the couple’s past journey and also 
with new possibilities for their marriage.

J: Kyoung, did you always think of using music as a more extended role? What were your initial thoughts 
about sound and what are you newly discovering in this point of the process?

K: I want sound to be able to come together and to diverge, and to kind of oscillate back and forth throughout 
the entire piece. And then merge in the end with all the elements: music, dance, text that is now absent, but 
present in the storytelling of the visual and physical design of sets and costumes. There was a game plan for 
how we wanted to map that story in sound—always. I think this year, there was a struggle in how to transfer 
all the improvisational, musical material we created into structure. During the past three years, Sam and 
Buck’s characters have evolved both through writing and through interpretations by different actors, 
requiring new interpretations of their sonic characters. In particular the interpretation that JP has given to 
Buck; I can see how his performance is changing the sounds that Lawrence is producing. We are constantly 
asking each other: is this the right sound, is this the right music for the structure and the characters of the 
play?

J: How does this line of questioning follow through and inform the costuming and choreography and 
direction in Pillowtalk?

Andrew Jordan [Costume Design]: When Kyoung asked me to be a part of the PILLOWTALK project I 
remember reading the script and feeling excited by ideas and themes that felt unique and largely unexplored.
One idea being an honest exploration of an interracial relationship, a marriage, between two men (Buck, an 
Asian man, and Sam, a black man) and the complex dynamics at play in that relationship. Another idea was 
the character of Buck longing to be a dancer and, just as in his personal life, he feels the absence of space in 
which to explore his desires.
Buck and Sam’s story is one of transformation and along with them the play itself goes through a 
transformation – a play into a dance. A dance, a “ballet”, featuring a love story between two queer people of 
color. I can’t recall seeing that before… what does that look like? Through the lens of “radical love” can we 
queer the ballet prince narrative via a contemporary love story, a gay marriage, featuring black and brown 
bodies? Definitely and about damn time. With the costume design I tried to reflect the previously mentioned 
transformation – a fade from a grey heteronormative conformity to a vibrant queer revelry. Our “princes” 
spend an evening together peeling away layers in their relationship, unraveling preconceptions, and 
uncovering their connection to one another. They see each other again in full glory.
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Katy Pyle [Choreographer]: My work in the world is to queer ballet. Pillowtalk , unlike my personal 

projects, is an exciting invitation to get to play with these ideas in relationship to a dialogue centric play. 

Kyoung has come into the process with a very clear progression of this narrative, and a desire to see that 

expressed in the dance at the end of the show. It’s been a fun challenge to try and find movements that 

reference ballet AND domestic intimacy, reflect the themes and narrative progressions of the play, AND 

brings out the beautiful and unique qualities of this show’s wonderful performers.

The challenge of bringing all these elements together led to a certain abandonment of previously created 

choreography, leading us into a new territory with the dance for this show, which feels very queer! We have 

brought together a lot of elements that play with and f_@k with assumptions about ballet and downtown 

dance and theater, ultimately creating something that I think is really unique and tailored to this specific 

piece. Ballet doesn’t tailor itself to its performers, it pretty much makes everyone tailor themselves to it, so I 

think this is a real departure from the standard form.

Is there something liberating about placing ballet (and the pas de deux) specifically into the context of 

theater?

I love breaking ballet out of all the old conventions, so yes, absolutely, I love that we get to bring these 

dances into the theater, and that we get to witness the beauty and nobility and wholeheartedness of these 

performers, who are NOT typical ballet dancers, but who are so wonderful and compelling. I hope that 

witnessing these actors in this context opens some people’s minds about what is possible in ballet.

J: The one element that seems like it’s grounding all of these forms and enabling them to have conversations 

with each other is place. Marie and Kyoung, can you talk about the creation of the actual place in the world 

of this play: the bedroom of a queer couple of color in contemporary Brooklyn.

Marie Yokoyama [Set & Lighting Design]: My entire life, I’ve been confused with labeling and the need to 

belong. I always feel that I am who I am and I don’t feel the need to correctly identify it with a generalized 

word that people have decided upon. Of course people will always give a concrete reaction to a set design. 

Personally, I find that kind of scary. I’m always afraid of making something concrete that only has a single 

meaning. I find that dangerous, in my life at least.

For designing this play I chose minimalism. Let’s pair the set down to the point where there shouldn’t be 

anything that’s too specific so people can decide what it holds: each individual audience, actors, director, 

dramaturg can have freedom to interpret what it is.
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J: Shannon you’re coming in to the project as a political poet who is assistant directing. One of our initial 

conversations was you talking about the agency of Kyoung’s dialogue. Can you talk about the power of 

poetry in this piece?

Shannon: I’m a political person. I wouldn’t say that my poetry is political.

I first came to this piece via Peoplmovr as a consultant talking about the community engagement components 

of Pillowtalk . So the way I was introduced to the play was talking about its themes: marriage, love, interracial 

love and addiction. Then to read the text and to see how those themes came up in language — using language 

to avoid, using language to run… The way that Kyoung has written it, I can see the poetic devices on the 

page. My eyes are just poppin with the line breaks, the punctuation, with the hooks all of it is a map.

I’m a poet actress. I’m not just a poet for poet’s sake. I like to see the tools that are useful for 

performance. That’s the really beautiful part. There are so many keys and tools, knives and machetes that 

these characters are using via the words. Watching Kyoung go into director mode and be technical allows me 

to chime into what they are saying, what tools are they not using, and ask the questions of how do we push 

the actors to use those tools, be sensitive to those tools, to know tools are there so that they know that they 

have weaponry.

That’s what will make Pillowtalk exciting for them night after night, moment-to-moment. And also really 

make it exciting for the audience — when they see a switchblade in the language versus a knife. 

At the end of the play, at the end of this poem, this couple loves each other. To find all the complexities in 

what that love looks like that’s where the drama is.

J: Kyoung began writing this piece when Obama was in the White House. Now we have a tyrannical 

megalomaniac in power. How has our current cultural climate shifted the urgency of this play?

K: I think what we’ve learned in the making of this piece is how much, in the absence of white people in a 

narrative, those structures are still in place. And how much of that has been internalized in our own 

experience and in our own self-perception. Undoing its impact has led us to face a lot struggles on the 

way we’ve internalized our own oppression, we’ve internalized white supremacy. We’ve codified it not only 

so that it’s there, but also kind of dictated our own sense of being.

In a past iteration of Pillowtalk we worked on shifting away from the femininity and feminization of Asian 

men, because historically we’ve been feminized… trying to embrace and celebrate Asian masculinity. The 

misogyny of this time made us pull away from that because it’s problematic. You know? 

Knowing that this is a male centric story, to be partnering with an organization that’s led by women really 

matters. I think that the integration of female voices in the process has really mattered. Being more open to 

how our different experiences and our different struggles are all coming together in the making of this piece.



Bedroom Conversation – An 
Intimate Moment with the 
Collaborators of Pillowtalk

Andrew: Without a doubt I believe that we are in a time of reckoning with complacency, fear, hate, and 

ignorance – things that led to the ascendancy of someone who feeds off of those things.

It’s a devastating fact that a fascist orangutan was, more or less, legitimately elected by the people of this 

country. Maybe it’s true that things have to fall apart so people actually have to face the shit and wake up. 

Complacency, fear, hate, and ignorance can be destroyed by radical love. It won’t be easy but I believe it can 

happen though love, art, and dialogue – all of which PILLOWTALK is a part of.

Still, with that, I’m optimistic. For Buck and Sam in the play and for our evolving culture at large. I think 

PILLOWTALK reflects an exciting moment in history, right now, an acknowledgement that for many people 

there is a lack of a genuine space in which to build lives and find belonging. We have the responsibility to 

make room for honest inclusive stories, to support one another, to create art that incorporates all of who we 

are. There remains much to be told.

J: Last question for now, who do you want to invite to this piece?

Basit: I want white people to come this. I want white people to come see what life for a person of color truly 

is. And I think that they’re going to be in for a multitude of surprises – both for how different and for how not 

different their lives are from ours. I think that it’s really important … I want people of color to see it too, 

because it shows more stories that reflect our experiences. But to have the experience paired with the artistic 

collaboration is going to be magical for everyone.

JP: The white gays, the one percent and the upper-east siders.

Basit: Anyone who saw Afterglow [laughter from our group] and thought something’s missing here!



What is PILLOWTALK about?

PILLOWTALK is an intimate bedroom drama about an interracial marriage. Sam is an African-American, 

former Olympic swimmer, who is now settled in a corporate job following a public fall from grace. Sam is 

married to Buck, an Asian-American journalist hitting the “bamboo ceiling” at work. The play examines how 

race, class, and gender identities affect the lives of these two men, and how both queer liberation and White 

Supremacy inhabits even our most intimate spaces.

PILLOWTALK examines their relationship—and the social institution of marriage—through formal 

experimentations with form. Through performance, we dissect theatrical realism as a bourgeois dramatic 

form, and we’ve laid upon this performance borrowed elements from ballet’s pas de deux. Ballet, and its 

oppressive gender norms and narrative conventions, reflect the patriarchal and White Supremacist cultural 

codes of heteronormative marriage.

PILLOWTALK challenges its audiences to re-define their notions of ballet, as a way of re-defining our 

thoughts on love and marriage, and through this exploration, we dig deeper into the truth and beauty of queer 

relationships. How is radical love a form of resistance? How do we embody and express our differences with 

empathy? Is our liberation a transgression into social institutions and art forms that previously denied us? Is 

our occupation of these spaces truly a sign of progress?

Kyoung H. Park on 

PILLOWTALK

Jan 5, 2018



(Continued)

You describe your company as a "peacemaking theatre company". What does that mean to you?

I’m a playwright who self-identifies as a Korean-Chilean, immigrant, queer artist. I came of age as a writer 

witnessing 9/11, the War on Terror, and the protest theater that was created against the violence in the Middle 

East. These events challenged me to ask myself: why write plays in times of war?

This question has been my obsession since I started writing plays 16 years ago, and my life has taken many 

turns since then. In 2005, I lost my work visa and was deported. I pursued a graduate degree in Peace Studies 

in South Korea and was blacklisted as a Homeland Security threat after writing my thesis, “Peace Culture in 

America Post-9/11,” which was based on my interviews with family and friends of 9/11 victims. In 2008, I 

left South Korea to focus on my art, writing in companies such as the Royal Court in London and Augusto 

Boal’s Theatre of the Oppressed, before returning to the US to obtain my MFA in Playwriting at Columbia 

University, while working with Young Jean Lee’s Theater Company and Mabou Mines.

This trajectory led to the founding of Kyoung’s Pacific Beat, a peacemaking theater company, whose mission 

is to create new, experimental work that promotes a culture of peace and non-violence. I’ve poured 

everything I’ve learned at a theoretical level into KPB and the company is the vehicle through which I’ve 

written, directed, and self-produced my last three plays—disOriented, TALA, and PILLOWTALK. This work 

has been born from autobiography—disOriented tells the story of my family’s matrilineage through a non-

linear, family drama intertwined with post-modern interpretations of Korean fan dancing; TALA connects my 

immigrant experience in America with my childhood in Chile by linking 9/11 with the history of Chile’s 

military coup on Sept. 11th, 1973; and PILLOWTALK explores the internalized racism and homophobia I 

faced in my marriage, through the story of an interracial gay couple whose struggles are turned into a 

contemporary pas de deux. Each play has been about making peace with the way I experience oppression 

based on my identity, and how to transform these experiences into peace messages made public through 

performance.

Kyoung H. Park on 

PILLOWTALK

Jan 5, 2018



(Continued)

Our company develops its work over the course of multiple years, in collaboration with artists from different 

cultures and different disciplines. Our creative process averages four years to come to fruition as our artists, 

projects, and research are fully embedded into the creation of unique productions in conversation with our 

community and audiences. There is no finished project date to what we do, as we intentionally focus in 

artistic inquiries that are deeply rooted in collaboration and process. Because we are a change-oriented 

company, our work aligns itself with the ebbs and flows of contemporary, social movements, as we also 

participate in the struggles to overcome cultural taboos and institutional barriers in order to serve and 

represent marginalized communities in the theater.

Through our community-based events, our goal is to provide a safe space for our audiences to have a public 

dialogue about the issues we are exploring through our work. As community-organizers, our priority is to be 

as inclusive as possible, by building bridges across class-differences and race/identity-based politics, while 

aesthetically blurring the lines between community, political, and experimental theater. This work is 

distinguished by partnerships with cultural/academic institutions and local, community/social-justice 

organizations, and rather than focusing our collaborations in providing political resolutions, we focus in 

making systems of oppression visible through the theater. By doing so, we challenge ourselves to seek artistic 

alternatives that empower our constituencies to take action in the dismantling of vicious cycles of violence.

Kyoung H. Park on 

PILLOWTALK

Jan 5, 2018
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How was PILLOWTALK developed to production at The Tank?

We have developed PILLOWTALK since 2014 while hosting long-tables addressing the “Queering of Gay 

Marriage” (Ma-Yi Theater), “Virtuosity of the Queer Body” (BRIC Arts Media panel) and “Post Gay 

Marriage Politics” (“After Marriage Conference,” CUNY’s Center for Lesbian and Gay Studies). We’ve 

developed PILLOWTALK with support from Target Margin Theater, the Lark, and produced a workshop 

production of PILLOWTALK as Artists- in-Residence at BRIC. Our journey continued with a Creative 

Mellon residency at the University of Washington (Seattle, Feb. 2017) and we produced a workshop 

production of PILLOWTALK at LaGuardia Performing Arts College’s Rough Drafts Festival (April 2017) 

with support of an artistic residency at the Baryshnikov Arts Center (Mar. 2017).

In June 2016, I began a conversation with Rosalind Grush (Co-Artistic Director at The Tank) about our need 

to find a home for PILLOWTALK. This conversation was part of a strategic plan developed for our company 

with support from The Field’s Leadership Fund Fellowship program, which was designed to address racial 

and cultural equity in the performing arts. It took us about a year to find a time which worked for both The 

Tank and our company so during this time, we developed the show to the point where I felt we had clarified 

what our needs would be to fully complete the script, choreography, and music, while drafting and mocking-

up about 90% of our production design. Feeling so close to being done—Rosalind, Meghan Finn (Co-Artistic 

Director at The Tank) and I set dates for our Premiere this summer, while finalizing a partnership with The 

Exponential Festival, which is presenting our show.

While PILLOWTALK was conceived four years ago, these characters have more to say to us today, as we live 

in a time in which a white supremacist President calls the press a bunch of lies, jeopardizing our freedom of 

press, speech, and expression, while undermining racial and social justice in America. With a new cast (JP 

Moraga and Basit Shittu), a new script, new music (Helen Yee) and choreography (Katy Pyle) and design 

(Marie Yokoyama—set and light design, Lawrence Schober—sound design, Andrew Jordan—costume 

design), the show has organically shed its old skin to further the exploration of its original questions. Our 

show’s Creative Team also includes the incredible Jess Applebaum (Dramaturg), Shannon Matesky

(Assistant Director), and Jamie Rose Bukowski (State Manager), who are providing us with fresh, and much 

needed, new perspectives into the work and process.

An important part of this project’s development has been our ongoing engagement with community. For our 

premiere, we have partnered with API Rainbow Parents of PFLAG NYC, BAAD! (Bronx Academy of Arts 

and Dance), CUNY’s Center for Lesbian and Gay Studies (CLAGS), GAPIMNY (Gay Asian Pacific 

Islander Men of New York), and Indie Theater Fund, along with Cultural Partner the Korean Cultural Center, 

and Official Media Partner Culturebot with support from Peoplemovr, Asian/ Pacific/ American Institute at 

NYU and ART/NY-NYSCA Creative Opportunity Fund, to center the voices of queer people of color 

through a series of long-table conversations created in collaboration with our partners.

Kyoung H. Park on 

PILLOWTALK

Jan 5, 2018





THE TANK

PRESENTS

PILLOWTALK

BY KYOUNG’s PACIFIC BEAT

AS PART OF THE EXPONENTIAL FESTIVAL

WRITTEN & DIRECTED BY KYOUNG H. PARK

WORLD PREMIERE

PRESS PREVIEWS JANUARY 12, 13 & 14

OPENING NIGHT JANUARY 15

JANUARY 11-27 @ THE TANK

COMMUNITY PARTNERSHIPS & LONG TABLE EVENTS ANNOUNCED

Kyoung’s Pacific Beat and The Tank (Meghan Finn and Rosalind Grush, Artistic Directors) will co-produce 

the World Premiere of PILLOWTALK, written and directed by Kyoung H. Park at The Tank (312 West 36th 

Street between 8th and 9th Avenues) January 11-27, as part of The Exponential Festival. Set in Brooklyn in 

2017, PILLOWTALK brings to life one night in the lives of Sam and Buck, a recently married interracial 

couple.

Celebrating #loveisradical, Kyoung’s Pacific Beat has partnered with Community Partners API Rainbow 

Parents of PFLAG NYC, BAAD! (Bronx Academy of Arts and Dance), CUNY’s Center for Lesbian and 

Gay Studies (CLAGS), GAPIMNY (Gay Asian Pacific Islander Men of New York), and Indie Theater Fund, 

along with Cultural Partner the Korean Cultural Center, and Official Media Partner Culturebot with support 

from Peoplemovr, Asian/ Pacific/ American Institute at NYU and ART/NY-NYSCA Creative Opportunity 

Fund, to center the voices of queer people of color through a series of long-table conversations created in 

collaboration with our partners to build community, resilience, and resistance.

“PILLOWTALK has been developed in New York City for the past four years, in deep conversations with 

our local, queer community of color. It is an honor to share our stage with our Community Partners and 

Supporters in recognition of their tremendous service in support of minority and LGBQT rights through 

advocacy, scholarship and the arts. PILLOWTALK would not have come this far without community and 

this Long Table Conversation Series is an essential part of our project,” said Kyoung H. Park, Artistic 

Director of Kyoung’s Pacific Beat.

A long table—conceived by Lois Weaver—is a special form of discussion open to the audience in which 

viewers can feel free to rotate between moving up to the table when they wish to join the conversation and 

retuning to their seat when they wish to listen. Purchasing a ticket to any PILLOWTALK performance grants 

you free access to our long tables. PILLOWTALK’s Long Table Series is curated by Shannon Matesky and 

Kyoung H. Park and each event will follow 15 minutes after each listed performance date.

Community Partnerships & Long 

Table Events Announced for 

PILLOWTALK by Kyoung's

Pacific Beat @ The Tank 1/11-1/27

12/19/17



(Continued)

"A.R.T./New York is excited to support Kyoung's Pacific Beat and its production of PILLOWTALK through 

the NYSCA-A.R.T./New York Creative Opportunity Fund (A Statewide Theatre Regrant Program). 

PILLOWTALK exemplifies the Creative Opportunity Fund's goals to support high quality, professional 

theatre that advances the field and to create opportunities for participation in the arts, particularly for 

historically underserved populations and communities in New York State," said Corinne Woods from 

ART/NY.

MARRIAGE EQUALITY ACROSS GENERATIONS

Saturday, January 13 @ 3pm

From Loving vs Virginia to United States vs Windsor, from the AIDS Crisis to PrEP, from the Stonewall 

Riots to #BlackLivesMatter—where do we go from here? This interracial and intergenerational conversation 

will explore the personal impact of marriage equality in the LGBQT community.

Facilitated by Geoffrey Jackson Scott with Guest Speakers Kyoung H. Park and more to be announced.

QUEER AND TRANSMAGIC IN THE WORKPLACE

Thursday, January 18 @ 8pm

Trans scholars, artists and activists address the economic vulnerabilities of queer and trans people of color. 

Do diversity and inclusion agendas make us any safer in the workplace? How do we werk our magic against 

the patriarchy and white supremacy?

Featuring Guest Speakers Zavé Martohardjono, Azure Osbourne Lee, and Pauline Park.

LOVE’S POWER/MICROINVISIBILITY

Thursday, January 25 @ 8pm

This final conversation sheds light on the aggressions and invisibility of QPOC love. What are the spiritual 

and material dimensions of QPOC love? What are our acts of radical love?

Facilitated by Stephanie Hsu with Guest Speakers Nic Kay, Kirya Trabor and more to be announced.

PILLOWTALK’s Long Table Conversation Series is presented by Kyoung’s Pacific Beat and Peoplmovr in 

collaboration with Community Partners: API Rainbow Parents of PFLAG NYC, BAAD! (Bronx Academy of 

Arts and Dance), CUNY’s Center for Lesbian and Gay Studies (CLAGS), GAPIMNY (Gay Asian Pacific 

Islander Men of New York), and Indie Theater Fund; Cultural Partner: Korean Cultural Center; and Media 

Partner: Culturebot. Promotional support for PILLOWTALK and the Long Table Conversation series is 

provided by Asian/Pacific/American Institute at NYU. Funding support provided by ART/NY-NYSCA 

Creative Opportunity Fund (A Statewide Theatre Regrant Program).

Community Partnerships & Long 

Table Events Announced for 

PILLOWTALK by Kyoung's

Pacific Beat @ The Tank 1/11-1/27

12/19/17



Kyoung's Pacific Beat to Bring 
PILLOWTALK to The Tank 
This Winter

The Tank will present the World Premiere of PILLOWTALK by Kyoung's Pacific Beat written and 

directed by Kyoung H. Park and presented as part of The Exponential Festival at The Tank (312 

West 36th Street between 8th and 9th Avenues), January 11-27.

Performances will be Thursday, January 11 at 8pm, Friday, January 12 at 4:30pm & 8pm, Saturday, 

January 13 at 3pm & 8pm, Monday, January 15 at 8pm, Wednesday, January 17 at 8pm, Thursday, 

January 18 at 8pm, Friday, January 19 at 8pm, Saturday, January 20 at 3pm & 8pm, Wednesday, 

January 24 at 8pm, Thursday, January 25 at 8pm, Friday, January 26 at 8pm, and Saturday, January 

27 at 3pm & 8pm. Tickets ($25) are available for advance purchase at www.thetanknyc.org. The 

performance will run approximately 75 minutes, with no intermission.

Set in Brooklyn 2017, PILLOWTALK brings to life one night in the lives of Sam and Buck, a 

recently married interracial couple. Through a formal exploration of theatrical naturalism and the 

codified gender norms of ballet's pas de deux, PILLOWTALK queers the intersections of race, 

gender, and class to challenge our assumptions of love and marriage. Confronting the backlash 

against marriage equality and #BlackLivesMatter, PILLOWTALK explores how liberation and 

oppression co-exist in our most intimate spaces, transforming social and cultural traditions into 

radical performances of change.

PILLOWTALK is performed by JP Moraga (Street Children with Vertigo Theater at The New Ohio, 

NYTimes Critic's Pick) and Basit Shittu (Next Faggot Nation at HERE), two queer men of color, in 

a play written and directed by Kyoung H. Park (Artistic Director of Kyoung's Pacific Beat) with 

choreography by Katy Pyle (Artistic Director of Ballez), live music by Helen Yee (Miss Julia at 

LaMaMa), sound design by Lawrence Schober (Primary with Sanguine Theatre Company; Asking 

for Trouble at EST), set and lighting design by Marie Yokoyama (Three Trees with Pan Asian Rep; 

We in Silence Hear a Whisper with Red Fern Theatre), costume design by Andrew Jordan 

(Christopher Williams' Il Giardino d'Amore at Danspace Project) , and dramaturgy by Jess 

Applebaum (One Year Lease).

"We are so thrilled to be kicking off our spring season with PILLOWTALK" said The Tank's 

Artistic Director Rosalind Grush. "The multi-disciplinary nature of the piece opens up stunning 

possibilities for human expression on topics that are vital, urgent, and deeply relevant to the larger 

conversations that we are having as a society now about how we can love each other. We could not 

be prouder to be providing a home for this important project and a platform for these incredibly 

talented voices to share this story."

11/16/2017



Kyoung's Pacific Beat to Bring 
PILLOWTALK to The Tank 
This Winter

(Continued)

"PILLOWTALK is an extraordinarily vital work of art, and its relevance has only deepened since 

we saw a workshop version last spring" said Nic Adams of The Exponential Festival. "What we 

loved about the play is its expert balance of the personal and the political, its fluid dance between 

performance styles, its queering of the classic American drama and the pas de deux, not to mention 

the bravura acting, writing...alright, everything. We loved everything about it. The Exponential 

Festival is proud to present this work with Kyoung's Pacific Beat and The Tank during the winter 

festival season."

Kyoung H. Park (Playwright/Director) was born in Santiago, Chile and is the first Korean 

playwright from Latin America to be produced and published in the United States. He is author of 

Sex and Hunger, disOriented, Walkabout Yeolha, Tala, and many short plays including Mina, which 

is published in Seven Contemporary Plays from the Korean Diaspora in the Americas by Duke 

University Press. Kyoung writes and directs his own work as Artistic Director of Kyoung's Pacific 

Beat, a peacemaking theater company. He is a member of the Ma-Yi Writer's Lab, NYTW Usual 

Suspect, co-founder of The Sol Project, and serves in the Dramatist Guild's Devised Theater 

Committee. Fellowships: Creative Mellon Fellowship, Field Leadership Fund, Edward Albee 

Foundation, Theater of the Oppressed j(Brazil), Target Margin Theater Inst. for Theater-Making; 

grants: Arvon Foundation (UK), GK Foundation (South Korea), Foundation for Contemporary Arts, 

TCG Global Connections, Princess Grace Special Projects; residencies: Baryshnikov Arts Center, 

LaGuardia Performing Arts Center, BRIC Arts Media Center, Performance Project @ University 

Settlement, Vermont Studio Center; 2010 UNESCO Aschberg-Laureate. Kyoung has been a grant 

panelist for the NEA, TCG, and ART/NY. MFA: Playwriting (Columbia University).

Kyoung's Pacific Beat is a peacemaking theater company based in Brooklyn, New York, which 

promotes a culture of peace through the production of new works of theater written and directed by 

Kyoung H. Park. KPB develops its work over the course of multiple years, in collaboration with 

artists from different cultures and different disciplines. During this process, KPB researches and 

engages in local communities to explore personal and communal experiences of oppression and 

transforms these stories through radical experimentations with theatrical forms, bringing together 

like-minded individuals that believe peace matters. Learn more at www.kyoungspacificbeat.org.

11/16/2017



Kyoung's Pacific Beat to Bring 
PILLOWTALK to The Tank 
This Winter

(Continued)

The Tank is a non-profit arts presenter serving emerging artists engaged in the pursuit of new ideas 

and forms of expression. We serve over 1,000 artists every year in over 400 performances, and 

work across all disciplines, including theater, comedy, dance, film, music, public affairs, and 

storytelling. Our goal is to foster an environment of inclusiveness and remove the burden of cost 

from the creation of new work for artists launching their careers and experimenting within their art 

form. The heart of our services is providing free performance space in our 98 seat proscenium and 

56 seat blackbox that we operate in Manhattan, and we also offer a suite of other services such as 

free rehearsal space, promotional support, artist fees, and much more. We keep ticket prices 

affordable and view our work as democratic, opening up both the creation and attendance of the 

arts to all. Since its founding in 2003, artists who have come through The Tank include Alex 

Timbers, Amy Herzog, Lucy Alibar, Mike Daisey, Reggie Watts, Kyle Abraham, Andrew Bujalski, 

We Are Scientists, and tens of thousands of others. Go to www.thetanknyc.org.

The Exponential Festival presents and promotes theatrical performances created by New York-

based artists and exhibited across Brooklyn and Manhattan. Since 2016, Exponential has partnered 

with artists and venues like Title:Point, The Brick, Darian Dauchan, The Bushwick Starr, Banana 

Bag & Bodice, Vital Joint, Eliza Bent, Chez Bushwick, BOOM BAT GESTURE, Triskelion Arts, 

Designated Movement Company, The Glove, Megan Hill, JACK, LMnO3, CPR, Witness 

Relocation, Oye Group, and Kate Benson/Lee Sunday Evans. We celebrate the increasing growth 

and importance of unique venues and local artists, working together to keep theatre kicking. Visit 

www.theexponentialfestival.org for more information.

11/16/2017



The Tank Announces New 
Season, New Home

The larger venue will allow the nonprofit arts company to more than double its programming.

Kenji Fujishima • Off-Broadway 

Aug 25, 2017

Rosalind Grush (left) and Meghan Finn (right) are the artistic directors of the Tank, which 

announced both its 2017-18 season and its new venue today.

(© Monica Simoes)

The Tank has announced not only its 2017-18 season, but also its new home at 312 West 36th St., in 

a two-theater space — with a 98-seat proscenium and a 56-seat blackbox — that is larger than its 

previous single-theater 62-seat blackbox digs at 151 West 46th St.

The season will begin with the U.S. premiere of YŌKAI, Remedy for Despair, created by the 

Norwegian theater company the Krumple. It will run September 11-24. Simultaneously, Sam's Tea 

Shack, written by Ben Gassman and directed by the Tank's coartistic director Meghan Finn, will be 

presented in its New York premiere September 12-October 1. The production will star Sam Soghor

and feature design by Normandy Sherwood.



The Tank Announces New 
Season, New Home

Aug 25, 2017

(Continued)

In November, Corinne Donly's Wood Calls Out to Wood will be presented in a world premiere 

production directed by Polly Noonan. Another world premiere will follow in January 2018: 

Pillowtalk, conceived and created by the Brooklyn-based theater company Kyoung's Pacific Beat 

and presented as part of the Exponential Festival.

February 2018 brings Theatre of War's [Flying] Dutchman: A Rite, which, according to a press 

release, uses Amiri Baraka's 1964 play Dutchman as "foundation for a timely reconstruction 

examining eloquent blind fury, racial hysteria, sexual hysteria, and white obsession with silencing 

the black voice/body."

In April 2018, Sara Farrington's Leisure, Labor, Lust — a triptych said to be "inspired by the worlds 

of Edith Wharton and Jacob Riis" — will makes its New York premiere in a production directed by 

Marina McClure. Another show will be making its New York premiere in May 2018: Sheep #1, 

created by Nekaa Lab and Sachiyo Takahashi, and inspired by the writings of Antoine de Saint-

Exupéry.

The season will culminate with the world premiere in June 2018 of a puppet show with the working 

title Manufacturing Mischief: The Adventures of Professor Chomsky vs. The Print-A-Friend 

Menace. The show is conceived by Mexico City-based visual artist Pedro Reyes, written by Paul 

Hufker and directed by Meghan Finn.



BAC Story by Diep Tran

Kyoung Park

Kyoung H. Park had some new costumes for his actors: bright neon green tights, which he hands to 

actors Daniel K. Isaac and Raja Feather Kelly, both dressed in pajamas. “Why are we going now 

from pajamas to tights?” asked Isaac. Park paused before shrugging, “I don’t know yet.” It’s a rainy 

Tuesday and the three are developing a new work, PILLOWTALK, at the studio at the Baryshnikov 

Arts Center, as part of a three-week residency.

Pajamas to tights...it’s part of a larger question that the team is grappling with during this residency: 

how to best integrate the realism of the bedroom drama, with the surrealism of the dance sequences. 

“This process informed how we should actually choreograph the show when we premiere,” Park 

told me later, at the end of the residency.

Pillowtalk is a play for two men, about an interracial gay couple, navigating the ups and downs of 

marriage. It was inspired by Park’s own marriage, and the fight for marriage equality. During that 

time, Park was “really wondering what marriage meant and what would happen to the queer 

movement after the legalization of gay marriage.” And crucially, what do such institutions mean to 

queer communities of color, whose struggles go beyond that? Those musings became 

PILLOWTALK, what Park calls a “gay bedroom drama,” though the piece isn’t completely 

naturalistic; it also incorporates dance sequences modeled on a traditional pas de deux.

Like marriage, the pas de deux is a form that is traditionally between a man and a woman. In 

turning that form into a dance for two men, PILLOWTALK is also making a commentary on 

modern marriage itself. “Marriage has changed; what is that change and how can we theatricalize 

that?” Park explained.

For the PILLOWTALK team, the BAC Residency has been a time to learn the rules of a pas de 

deux, and then break it. “The male and female dancer tropes are so codified,” said Park. “The 

female version is always very helpless and always looking graceful...and male dancers always have 

to combat this idea that male dancers are gay or feminine, by doing various athletic, powerful 

movement.” So, having two men do a pas de deux becomes a way to “play around with those 

gender norms and gender roles,” he explained. “When you've got two men, and asking men to 

butch it up or femme it up or be more dommy or be more subby, it's kind of playful if we're 

intentional about.”

June 8, 2017



BAC Story by Diep Tran

Kyoung Park

(Continued)

By the end of the BAC residency, the PILLOWTALK team created two different pas de deux: “one 

of it was adhering to the classical and iconic balletic movements,” recalled Park, “and then a 

second version that was a little more pedestrian and gestural, sort of anchored more into a body 

vernacular of the ordinary person.” Both were presented to an invited audience on the last day of 

the residency. Afterwards, the consensus was that the second version was more powerful (one 

person even said the traditional version made them “cringe”). This was bolstering for Park, who is 

currently doing one-more rewrite of PILLOWTALK before the piece world premieres in January.

“Classical ballet is kind of an oppressive sort of cultural paradigm, why would you want to 

replicate it if you are anti-oppression?” he posited. “So, I think that was one of those things where it 

was like, ‘okay we need to learn it to know what it is and then we need to undo it.’ It was twice the 

work, but it’s important work.”

--

Diep Tran is currently the associate editor of American Theatre magazine. She has a monthly 

column with the magazine focused on Equity, Diversity, and Inclusion. She is also the founder and 

producer of American Theatre’s biweekly Offscript podcast. In 2014, Diep led the creation and 

launch of AmericanTheatre.org, the first official website for the magazine. Her writing has also 

appeared in the New York Times, Playbill, Time Out New York, TDF Stages, Backstage, and Salon, 

among other publications. Her Twitter handle is @DiepThought.

June 8, 2017



‘동성결혼’사회적편견
고발한다

한인극작가박경현(Kyung H Park)씨가소수계동성애자들을소재로동성결혼에대한
사회적모순과차별을비판한연극 ‘필로토크’(Pillowtalk)를내달퀸즈롱아일랜드시티에
있는라과디아커뮤니티칼리지내라과디아퍼포밍아트센터(LPAC) 리틀시어터무대에
올린다.

박극작가가설립한극단퍼시픽비트가선보이는이작품은 LPAC 루즈드래프트
페스티발에초청돼오는 4월4~6일오후 7시공연된다. 대니얼K 아이작과라자피더켈리가
출연하고앙상블이안무를, 헬렌이작곡가가음악을, 마리요코야마가무대장치, 앤드류
조단이의상을각각맡았다. 

뉴욕바리시니코프아트센터레지던트아티스트로웍샵제작과정을통해박작가가연출을
맡아무대에올리는이작품은동성애무용수커플을소재로하며발레의 2인무인
‘파드되’도보여주는등새로운요소를가미한창작작품이다. 

‘잠자리에서나누는정담’인필로토크를제목으로한이작품은신혼인동성애커플인
아시안무용수샘과흑인무용수벅의이야기로동성애결혼에대한사회인식의변화에도
불구하고여전히강하게존재하는사회적편견을고발한다.

심지어흑인에대한인종차별반대운동인 ‘흑인의생명도소중하다’운동이활발히
펼쳐지고있는시대에살고있으면서도흑인동성애자는동성애결혼에대해곱지않은
커뮤니티의시선을마주하게된다. 작가는동성애결혼을통해인종및성소수자문제를
다루고있다.

March 22, 2017

내달 라과디아커뮤니티
칼리지 라과디아
퍼포잉 아트센트

무대에 오르는
필로토크.

▶ 극작가 박경현 연극 ‘필로토크’
▶ 4월4∼6일 라과디아 퍼포밍

아트센터 리틀 시어터



‘동성결혼’사회적편견
고발한다

박작가는칠레이민자가정에서태어나뉴욕으로유학, 뉴욕대에서드라마창작을, 

컬럼비아대학원에서희곡을전공했다. 그는한인이민자의애환과성소수자문제를다룬
작품들을발표해왔다.

지난 2015년에는한국과남미, 뉴욕에서거주하며이민자로서의자신의정체성을담아
유랑하는이방인인이민자와성소수자의삶을그린 ‘탈라’를뉴욕에서초연했고 2011년에는
작가의가족사를통해이민자들이겪는애환과정체성의혼란, 실향민의아픔까지담아낸
‘정체성의혼란’(disOriented)을발표한바있다.

한편공연을펼치는퍼시픽비트는박작가에의해지난 2011년설립됐으며분단된한국의
정치적상황을가족사와함께그려내평단의주목을받았다.

박작가는 2004년에드워드알비희곡펠로십상, 2007년런던아본재단작가그랜트상, 

2008년인도뉴델리글로벌아츠빌리지펠로십상등을수상한바있다.

공연시간은오후 7시, 티켓가격은 10달러이다. ▲장소LaGuardia Performing Arts Center at 

LaGuardia Community College, 31-10 Thomson Ave. LIC, NY ▲티켓문의 718-482-5151, 

lpacboxoffice@lagcc.cun

March 22, 2017

박경현극작가



TALA









Review: Tala

(Continued)

Tala tackles large, almost mythical dilemmas, such as the burden of inheriting a national identity 

and the complexities and confusions that arrive when we inherit more than one. Park explores what 

we must accept and how we can grow, pushing beyond what is expected of us as obedient sons, 

daughters, and citizens. Kyoung is fearless in his willingness to leave his life and the trials of his 

past out in the open, and by merging the story of Pepe and Lupe with that of the playwright, he 

shows the intersection between the personal and the political, exploring the implications of 

following a cause to the extreme, given the potential that in doing so you may have to give up on 

the hope of "normalcy" -- for Lupe a house and kids and a life as a homemaker, for Kyoung the 

possibility of a stable national identity and a successful, intimate relationship.

Rafael Benoit, the primary actor of Pepe, Flor De Liz Perez as Lupe, and Daniel K. Isaac as 

Kyoung and Matt, an ex-lover of Park’s, give emotionally powerful performances that show an 

impressive range capable of carrying both the lighter, sarcastic moments and the heavier, more 

disturbing elements as well. Their performances were notable for their physical willingness as well, 

as the play involved many moments of closeness, of dance, and of frantic movement across the 

stage.

The Performance Project is, in essence, about giving a voice to those who have been denied one, 

about fostering community and growth through the arts. In Tala, Park tells his story, perhaps the 

first about a “gay Chilean-Korean terrorist,” and escalates his hope and belief one step further, 

leaving us with the possibility that perhaps the pen is indeed more powerful - far more powerful -

than the sword.

January 13, 2015



Aurin Squire on TALA at 
University Settlement Project

Watching Kyoung Park’s TALA was a lesson in defamiliarization. An epic tale of the historical, 

hysterical, and personal, this multimedia play takes the audience on a psychological journey around 

the subject of alienation. It’s a story whose specific and almost esoteric details about a sweeping 

scope of topics strikes a chord of universal detachment and disorientation.  

Victor Shklovksy wrote that the purpose of art is to defamiliarize ourselves from habit. In his 1917 

essay “Art as Device” the famed Russian critic noted that art’s mission should be to impart 

“sensation of things as they are perceived and not as they are known. The technique of art is to 

make objects ‘unfamiliar,’ to make forms difficult to increase the difficulty and length of perception 

because the process of perception is an aesthetic end in itself and must be prolonged.”

Nearly a century later, TALA takes up the aesthetic mission of examining perception and bending 

it. The canvas used is a transgenerational meta-theatre blend of Park’s personal struggles with 

immigration after the September 11th terror attacks, the Chilean September 11th tragedy of the 

American-backed military coup that deposed President Salvador Allende, and somewhat mythical 

and comedic tale about two wayward in the wilderness before the 1973 coup that would murder 

thousands. The result is a stirring show that can be seen multiple times from different viewpoints.    

January 22, 2015

Rafael Benoit & Flor De Liz Perez in TALA - photo credit- Talya Chalef



Aurin Squire on TALA at 
University Settlement Project

(Continued)

The show’s full experience starts in the lobby. Some audiences members were selected to fill out 

biographical cards about their family lineage and entry point into America. Upon entering the 

theatre, there’s a giant wall of cards from the past that people are encouraged to join with their own 

information.

Young’s journey through the Rube Goldberg-like contraption of immigration is hilarious, sad, and 

completely believable. Although I was familiar with the Allende coup and America’s involvement, 

the presentation of this information in this format was compelling. The narrator’s interplay with his 

fabulated couple, the crew, and director is wonderfully played with an arc sense of satire for 

theatre-on-a-budget. Park turns theatre’s artifice into something that is both ridiculous and 

transformative to the tale. If there was one weak element in TALA it would probably be the Chilean 

couple. It felt like I could just live in the world of the writer’s mind, trials, and injustices combined. 

However, it’s a minor point and the couple’s story does serve as an appropriate parallel with the 

historical and personal in the compelling journey that is TALA.

TALA

written and directed by Kyoung Park 

Sound Design: Chris Barlow and Lawrence Schober

Lighting Design: Chuan-Chi Chan

Costume Design: Elizabeth Barrett Groth

Composer: Svetlana Maras

Video Design: John Knowles

Installation Art: Jason Krugman

Dramaturg: Sarah Rose Leonard

Choreography: Yin Yue

Set Design: Marie Yokoyama

Stage Manager: Luis E. Santiago

Assistant Director: Irfan Prawira

Consulting Producer: Dorit Avganim

Featuring: Daniel K. Isaac, Flor De Liz Perez, Rafael Benoit.

The Performance Project at University Settlement

184 Eldridge st.

New York, NY 10002

Website: kyoungspacificbeat.org
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Inward Islands

Photo by Marie Yokoyama

L to R: Flor De Liz Perez, Daniel K. Isaac and Rafael Benoit play multiple characters, in Kyoung H. Park’s surreal 
saga of immigrant aspirations and revolutionary fervor.

Jan 15, 2015

BY SCOTT STIFFLER | No man is an island? Try telling that to the man without a country.

Casting its net across time, place, culture, the search for self and the need for a greater purpose, 

playwright Kyoung H. Park’s script for “Tala” is as tangled and conflicted and contemplative as 

you’d expect from that messy melting pot of thematic ingredients. Dashes of surrealism may 

sweeten the dish, but their presence has no ambition to overwhelm the bitter taste that lingers on the 

palate of every righteous fighter or melancholy searcher in the cast — even the ones who seem 

poised to find what they’ve been looking for.

First-born son Park bases much of “Tala” on a fictionalized version of his own experience as a 

Korean-Chilean in America during 9/11, whose emerging identity as a gay man and an artist 

parallels our country’s defensive shift into a new era of military aggression abroad and paranoia at 

home.

That uncomfortable genesis is accompanied by the tale of Pepe and Lupe. Two lovers inspired by 

Chilean poets Pablo Neruda and Gabriela Mistral, their sand dune picnic takes place on September 

10, 1973. It is, observes Park’s onstage counterpart Kyoung, “the night before the first 9/11” (aka 

the Chilean coup d’état). Resentful of colonialist incursions from the mainland, Pepe takes to 

burning bridges (literal and figurative), while former rebel Lupe pines for domestic tranquility on a 

distant and better island.



Inward Islands

Jan 15, 2015

(Continued)

Meanwhile, Kyoung attempts to return to the island of Manhattan from soul-searching trips abroad, 

only to be red-flagged by airport security and his boyfriend — whose cutting breakup line could 

only be delivered in a post-9/11 world: “You were deported and black-listed from my country. 

You’re a gay, North Korean terrorist. We can’t make this work.”

Never mind that only portions of that assessment have any basis in fact. Kyoung, like countless 

other immigrants and struggling artists, is in for a world of hurt when he charts a course for home, 

then dares to stray from the set path.

THEATER TALA

Written & Directed by Kyoung H. Park

Music by Svetlana Maras

Choreography by Yin Yue

Video by John Knowles

Installation art by Jason Krugman

At 8 p.m.

Thursday, January 15 & 22

Friday, January 16 & 23

At University Settlement’s Speyer Hall

184 Eldridge Street

(btw. Rivington & Delancey Sts.)

Tickets: $18

($10 for students & seniors)

For reservations, call 800-838-3006

Or visit universitysettlement.org

Artist Info at kyoungspacificbeat.org






